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Description 
 
Title: Tempest, Act 1, Scene 4 144-148 
Director: Griffin DeClaire 
Stage Manager: Jared Fleming 
Genre: Devised Postmodern Work 
Where: Baylor University Blackbox Theatre 
Cast Size: 5 
Duration: 22 Minutes 
Rehearsal Time: 3 Weeks 
 
 
 
 
This project I was tasked with devising a postmodern piece from a 
quote from The Tempest,  

“Yea, all which it inherit, shall dissolve, 
  And, like this insubstantial pageant faded, 
  Leave not a rack behind. We are such stuff 
  As dreams are made on; and our little life 
  Is rounded with a sleep” (I, IV, 144-148). 
To assist, I was assigned 4 “lenses” to use when viewing this quote 
(Sleep, Dreams, Clothing, Drugs). I was also tasked with including 4 



songs (Despacito by Luis Fonsi, Marche Salve (Slavonic March), Op. 31, 
A Gregorian Chant, and A song from Mystic Legacies Album by Ali 
Jihad Racy). I initially took notes on the quote before the rehearsals 
started (Seen as “Initial Notes”). We spent the first two rehearsals 
analyzing it together (Seen as “Group Notes”) and from that, devised 
scenes to create a show. 



Explanation of Initial and Group notes: 

 
With the quote given, I started brainstorming before getting with my cast. I’m a 
person who thinks in phrases and words rather than pictures, so my notes 
consisted of my written thoughts. From the “Initial Notes” pages, you can see a 
couple of main themes rise to the top out of me exploring the language/concepts 
of the quotes. Those main ideas are Nihilism, A Cosmic Perspective, Fatalism, and a 
fascination with the Void/Abyss. I was focusing more on the negative side of the 
quote, thinking about death and how small we as humans are. Logically this led to me 
brainstorming scenes such as a hospital room death, self harm, overdosing, coping 
with death, and more. 
 
When I brought these to my cast, however, they saw something different. There 
were negative themes in the quote, yes, but also they saw this beauty that resided 
with that. “The Brevity of Life” we began to call it. The idea was that, while we are 
small and insignificant and life is short and death is inevitable, that’s what makes life 
beautiful. The mortal nature of it brings rarity and uniqueness. With those ideas, we 
went forward and started brainstorming sequences (as shown on the “Ideas” page) 
that we later refined and edited to come up with the scenes in the piece now (as 
shown on the “Show Order” page). 











Show Order: 
 

1. Build-a-KJ 
 

2. Pageant 1 (Formal) 
 

3. Pageant 2 (Swim) 
 

4. Seasons 
 

5. Pageant 3 (Talent) 
 

6. Alexa Drugs 
 

7. Sleeping Beauty 
 

8. Sleep Paralysis 
 
End of Show 



Build-A-KJ 
 
The goal of this was to show the creation of the hopes and dreams that we all 
have early in life. One of the words we clung to was “illusions”, so here we are 
showing the illusion of the dreams that Actor B begins with, ending with “reality”. 
 
 
Music used in this scene is a Gregorian Chant. 
 
Dreams Spoken by Actor B: 
 

● It starts with dreams we would have in our sleep. These are represented as 
glitter sprinkled onto Actor A: 

○ The Flying Dream 
 

○ Falling Backwards Dream 
 

○ Telling Your Parents You’re Pregnant Dream 
 

○ Teeth Falling Out Dream 
 

○ At School in Your Underwear Dream 
 

○ That One Homosexual Dream (Actor B then details the beginning of HIS 
homosexual dream, but cuts himself off before it goes TOO far. 
Actors C-E look at him confusedly during this private moment). 

 
 

● It changes to real life aspirations, dreams in their own sense. Each of these 
have their own object that will be given to Actor A: 

○ A Sprig of Satisfaction at Work (Stem of a flower) 
 

○ A Dose of a Good Partner (Rose) 



 
○ A Liter of Financial Security (Wad of cash pulled out of Actor E’s 

brastrap) 
 

○ A Portion of Self Love (A tiara) 
 

○ 10 and ½ lbs of Good Friends and a Good Dog (A dog) 
 

○ A Sprinkle of a Fulfilling Life (Golden glitter) 
 

● When the mirrors are revolving around Actor A, Actor B lists curses of 
reality: 

○ Fear 
 

○ Anxiety 
 

○ Doubt 
 

○ Illness 
 

○ Disappointment 
 

○ Failure 
 

○ Inevitable Death 













Pageant 1 (Formal) 
 
The point of this (and the other pageant portions) is to riff off of the specific 
phrase “this pageant faded” from the initial quote. This scene is to mimic the formal 
portion of the pageant show, walking down a runway while the announcers 
introduce you. However, instead of the announcer praising the contestant and 
complimenting them, our announcer berates them. It’s the first step in the pageant 
fading, not too much or too little. 
 
 
Music used in this scene is Bosson’s “One is a Million”. 
 
Script: 

● Introduction: 
○ Welcome, to the 2020 Annual Grenda Beauty Pageant!! I'm you're host, 

Jarethra Fleming, and today we have a wonderful lineup of guys and 
gals! 

 
● Actor D: 

○ First up is Melissa Archer. Now Melissa could’ve picked any nose, and 
THAT’S the one she went with? Wow. 

 
● Actor E: 

○ Next is Melis- Oh, *rustling of papers* Mary Swanson. I’m so sorry, 
I’ve been drinking all day 

 
● Actor B: 

○ Here comes Luke Morrison. Now Luke’s not talking right now, so you 
have to pay attention to his slouch. 

 
● Actor C: 

○ Around the corner we have Dan Bailey. Don’t bring up music, he’ll pull 
out his guitar and talk about God. 



 
● Actor A: 

○ And Kelli Jo Crosby is from Alabama 
 

● Transition to next scene: 
○ Next up is the swim competition, so get your flippers ready! 







Pageant 2 (Swim) 
 
Again, this is going off of the phrase “pageant faded”. So, we decided to have not a 
swimsuit portion but a swim portion. The choreography is actually well done, until 
the pageant “fades” into utter and complete pandemonium. 
 
 
The music used for this is Marche Salve (Slavonic March), Op. 31 















Seasons 
 
This concept was to show the arc of life. From birth to adulthood to death to 
rebirth, the dancing mirrors the cyclical nature of the seasons (as the lighting 
mimics the seasons as well). We originally had it with her (Actor D) dying, but felt 
that it did not convey the desired message of the cycles of life. 
 
 
The music used for this is an edited version of “Married Life” from the UP 
Soundtrack. 
 





















Pageant 3 (Talent) 
 
The final scene in the “pageant faded” concept, here we show non-talents (save 
for Actor D’s). But for D’s she fails, making it so that no one wins. She goes so 
far as to rip her shirt off, thinking that’s what is wanted. She is “corrected” in the 
end, and the pageant continues as if nothing happened. 
 
 
Music used in this scene is Katy Perry’s “Firework”. 
 
Script: 

● Introduction: 
○ If you thought they were all just looks, buckle up for the Talent 

Showcase! 















Alexa Drugs 
 
The goal of this scene is to show a drug overdose. We wanted to convey the 
feeling you get when you realize you are too inebriated and it stops being enjoyable. 
You’re trapped in your own body, music and lights become painful to the senses as 
you feel like everyone’s watching you. With lights and sound, we wanted to put you 
in her head before she tries to fall asleep. 
 
 
Music used in this scene is Luis Fonsi’s “Despacito”. 
 
 

















Sleeping Beauty 
 
Inspired by the “Drugs” lens, we decided to insert a riff off of the Sleeping 
Beauty Legend by making it an overdose. It’s an interesting recontextualization of a 
well known story that we wanted to show. 
 
 
Music used in this scene is “Once Upon a Dream” from Disney’s Sleeping Beauty. 









Sleeping Paralysis 
 
Inspired by the “Dreams” and “Sleep” lenses, we wanted to depict a scene about 
sleeping paralysis. The goal was to show the feeling of being trapped and watched 
by these “demons” as they’re typically called. It was intended to instill fear and 
discomfort, from the “glitching” and thrashing in the darkness to seeing the 
“demons” move towards her and taking her. 
 
Music used in this scene is “Sufi Medley'' from Ali Jihad Racy’s album Mystical 
Legacies. 











End Thoughts:

Overall, it was an amazing and uplifting process. I had never 
been tasked with creating a devised piece, so initially I really 
struggled with it. It was off putting to direct without a 
script, so my instinct was to figure it out alone (as seen 
from my Initial Notes). It ended up getting into my head that I 
was the one solely responsible for this project, which did 
nothing but stress me out more. I was trying to do it alone 
and I was failing. However, after I started leaning on my 
cast more and trusting them as artists, together we 
created a wonderful work of art that I will never forget. 
This project taught me more than anything the power 
artists have when they trust and pour into each other. 
Theatre is a group effort, and I’m grateful to have had this 
process to show me that.



All photos were taken by Christina Calcote, who can 
be contacted here:

Instagram: @christinacalcote_productions


